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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broad-based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, conducting, composition and theory, 
musicology, music education, collaborative piano and historical performance, 
as well as a certificate program in its Opera Institute, and artist and 
performance diplomas.
Founded in 1839, Boston University is an internationally recognized private 
research university with more than 32,000 students participating in 
undergraduate, graduate and professional programs. BU consists of 17 colleges 
and schools along with a number of multidisciplinary centers and institutes 
which are central to the school’s research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre and the School of 
Visual Arts. The University’s vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. The creative education at the College 
of Fine Arts has extended into the city of Boston, a rich center of cultural, 
artistic, and intellectual activity.
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                     (b. 1977)
Robert O’Brien, Carley Yanuck, Nicholas Tariello, Max Herzlich
Red Arc/Blue Veil (2001)                 John Luther Adams
                     (b. 1953)
Victoria Nooe, Jordan Carter
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                (1912-1992)
Caitlin Cawley
Mantra II (2002)           Ramon Humet
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Percussion Quartet (1994)        Alfred Schnittke
              (1934-1998)
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Carillon Ritual (2007/08)             Philip Grange
                     (b. 1956)
Max Herzlich, Tijs van Maaren, Dylan Barber, Nicholas Tariello, 
Nicholas Samuel, Rob O’Brien, Carley Yanuck, Caitlin Cawley
Friends of the College of Fine Arts 
We are grateful to the generous donors who support our gifted students in music, theatre, and visual 
arts, and to our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances, and exhibitions all of which directly 
benefit students across campus.
For more information about how you can join our growing list of supporters, please contact us at 617-
353-5544 or make a donation online at www.bu.edu/giving. We would love to welcome you into our 
donor community!
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Mark Berger, Flex
   Flex, for percussion quartet, was commissioned by the Third Coast Percussion Quartet and 
premiered in 2006. The commission by the ensemble was for a specific instrumental setup 
preferred by the group at that time, with each performer playing 4 instruments – metal, wood, 
and skin non -pitched instruments along with one mallet instrument. The work is structured in 
two sections. The first is volatile and impulsive, the second is reflective. The work takes its title 
from the constant contraction and expansion processes that take place throughout. The first 
section begins with non -pitched instruments, each accelerating at their own rate towards various 
arrival points. Eventually the pitched mallet instruments emerge one by one with improvisatory 
melodies. The second section has a ceremonial feel, with each player repeating short gestures at 
their own unique speed, gradually moving in and out of phase as the gestures slowly expand and 
then contract.
—Mark Berger
John Luther Adams, Red Arc/Blue Veil
   Red Arc/Blue Veil (2001) is the first piece in a projected cycle exploring the geometry of time 
and color—what Kandinsky called “those inner sounds that are the life of the colors”. As in all of 
my recent music, I imagine the entire ensemble (piano, percussion, and processed sounds) as a 
single instrument, and the entire piece as a single complex sonority. The processed sounds are 
derived directly from the acoustical instruments. In Red Arc/Blue Veil, the electronic sounds are 
layered in tempo relationships of 3, 5 and 7, while the piano and mallet percussion trace a single 
arc, rising and falling from beginning to end. Red Arc/Blue Veil was commissioned and premiered 
by Ensemble Sirius.
—John Luther Adams
John Cage, A Flower
   A Flower is a song for voice and soprano, but without piano pitches and without words. The 
singer uses sounds such as “uh” and “wah” and only a small handful of pitches. The piano is 
played with the lid closed, and the performer knocks on it with his or her fingers and knuckles. 
The work is written in a double rhythmic structure, following the structure of the dance for which 
it was written: 7 x 7 measures of 5/4 (1, 3, 1, 2) and 5 x 5 measures of 10/4 (1/2, 1 1/2, 1/2, 1, 
1 1/2). It was composed for a dance choreographed by Louise Lippold; the dance was suggestive 
of flora, so Cage tried to suggest fauna in his music.
Samuel Z. Solomon
   Director Samuel Z. Solomon teaches percussion at The Boston Conservatory, Boston University, 
and The BU Tanglewood Institute (BUTI). From 2007 -2011 he was president of the Massachusetts 
Chapter of the Percussive Arts Society. His book, “How to Write for Percussion,” has received 
critical acclaim from composers, performers, and conductors worldwide and will soon be available 
in three languages. He has also authored three books on percussion playing and curated two 
collections of percussion etudes and solos. Solomon is founding member of the Yesaroun’ Duo and 
the Line C3 percussion group, from 2005 -2010 he was percussionist -in -residence at Harvard 
University, and since 2003 he has been principal timpanist of the Amici New York chamber 
orchestra. He can be heard as soloist and chamber musician on GM, Albany, Bedroom Community, 
New Focus, and Tzadik labels, as well as performing the music of Björk on her soundtrack to 
Matthew Barney’s film “Drawing Restraint 9”. He lives in Hull, Massachusetts with his wife Kristy 
and sons Nicolas and Leo. Please visit www.szsolomon.com for more.
          
Ramon Humet, Mantra II
   Stockhausen wrote about the unity of the different sound parameters: frequency, time, shape, 
spectrum. All is one. Mantra II is a little homage to this composer who opened the door to a more 
holistic perception of music. Structurally, the multiplicity of rhythms of sections I and III generates 
one harmonic spectrum, while the rhythmic unity of section II generates a multiplicity of spectra.
—Ramon Humet
Alfred Schnittke, Percussion Quartet
   Schnittke’s Percussion Quartet is a sparkling work for glockenspiel, vibraphone, chimes, and 
marimba. It was written at the very end of his career after he had suffered several strokes that left 
him in considerable poor health. The brevity, simplicity, and introspective mood of this work reflect 
his condition, as if recalling a procession, heard through the fog of memory.
—Samuel Solomon
Philip Grange, Carillon Ritual
   Carillon Ritual was originally written for toy piano at the request of Rodney Lister who gave the first 
performance in a concert at Boston University in April 2007. The piece juxtaposes different block 
of material inspired by bell sounds; these build to a climax after which fragments of fragile melody 
are heard. In 2008 I transcribed the piece for an ensemble of metal percussion, expanding certain 
elements in order to account for the resonant nature of the instruments. In this form the work was 
premiered at Manchester University and is dedicated to the memory of my sister -in -law, Anne 
Hemming, who died in a tragic road accident in 2006.
—Philip Grange
Alfred Schnittke
   Upon his emergence in the West in the early 1980s, Alfred Schnittke became one of the most 
talked- about, recorded, and influential composers of the last decades of the twentieth century. 
Schnittke was born in 1934 in the Soviet Union to German parents. After living for several years 
in Vienna, he returned to Moscow to attend the Conservatory from 1953- 1958. He returned there 
to teach instrumentation from 1962 through 1972. Thereafter, splitting his time between Moscow 
and Hamburg, he supported himself as a film composer. Schnittke composed nine symphonies, 
six concerti grossi, four violin concertos, two cello concertos, concertos for piano and a triple 
concerto for violin, viola and cello, four string quartets, ballet scores, choral, and vocal works. 
His first opera, Life with an Idiot, was premiered in Amsterdam (April 1992). Two more operas, 
Gesualdo and Historia von D. Johann Fausten were unveiled in Vienna (May 1995) and Hamburg 
(June 1995) respectively. In 1985, Schnittke suffered a series of strokes, but nevertheless entered 
into the most creative period of his life. From 1990 until his death in 1998, he lived exclusively in 
Hamburg. A Jewish -born Christian mystic, Schnittke had philosophical theories that permeated 
his music. According to his biographer Alexander Ivashkin, he believed a composer “should be a 
medium or a sensor remembering what he hears from somewhere else and whose mind acts as a 
translator only. Music comes from some sort of divine rather than human area.” 
(Alfred Schnittke, Phaedon Press 1995).
Philip Grange
   Philip Grange is currently Professor of Composition at the University of Manchester, a position 
he has held since 2001. His compositions have been performed throughout the world, most 
recently at Festivals in Taiwan, Korea, Hong Kong, Macau, Belgium, Mexico and the U.S., and in 
the UK his work has been performed at most major festivals, including the BBC Proms, 
Huddersfield, Aldeburgh and Cheltenham. A significant number of Grange’s works have been 
recorded and released on CD, and two single-composer CDs have been awarded Critic’s Choice 
in Gramophone magazine. In 2010 his large scale wind ensemble piece Cloud Atlas was awarded 
a BASCA prize. His compositions are published by Peters Edition.
John Cage
   John Cage was born on September 5, 1912 in Los Angeles, California and died in New York City on 
August 12, 1992. He studied liberal arts at Pomona College. Among his composition teachers were 
Henry Cowell and Arnold Schoenberg. Cage was elected to the American National Academy and 
Institute of Arts and Letters and received innumerable awards and honors both in the United States 
and in Europe. He was commissioned by a great many of the most important performing 
organizations throughout the world, and maintained a very active schedule. It would be extremely 
difficult to calculate, let alone critically evaluate, the stimulating effect and ramifications that Cage’s 
work has had on 20th century music and art, for it is clear that the musical developments of our 
time cannot be understood without taking into account his music and ideas. His invention of the 
prepared piano and his work with percussion instruments led him to imagine and explore many 
unique and fascinating ways of structuring the temporal dimension of music. He is universally 
recognized as the initiator and leading figure in the field of indeterminate composition by means of 
chance operations. Arnold Schoenberg said of Cage that he was an “inventor – of genius.”
Ramon Humet
   Ramon Humet (b. Barcelona, 1968) studied harmony, improvisation, and piano with Gerry Weil 
and Harriet Serr in Caracas, Venezuela. Also he studied composition and orchestration with Josep 
Soler in Barcelona. He has attended master classes with composers such as Jonathan Harvey, 
Brian Ferneyhough, Tristan Murail, Salvatore Sciarrino, Walter Zimmermann, Helmut Lachenmann, 
George Crumb, Beat Furrer, Jürg Wyttenbach, Mauricio Sotelo, Jose Luis Campana, Jesus Rueda, 
Benet Casablancas, Joan Guinjoan, and computer assisted composition at the Ircam. He has won 
the Olivier Messiaen International Composition Prize, the XXIV Queen Sofia Composition Prize, and 
the Joaquin Rodrigo  Villa de Madrid Composition Prize. Also he has received commissions from 
Montreal Symphony Orchestra, CDMC, ACDA, Calouste Gulbenkian Foundation, Phonos 
Foundation, and Caixa Catalunya Foundation. He holds the degree of Engineer of 
Telecommunications, from Universitat Politecnica de Catalunya, with a concentration in Electronic 
Equipments. His music is published by Trito Publisher. He has been teacher of acoustics at the 
Conservatory of the Liceu (Barcelona), and analyses at the Conservatory of Vila seca. He also 
studies shakuhachi with shihan Horacio Curti.
Mark Berger
   Violist Mark Berger joined the Lydian String Quartet in 2014 and is associate professor at 
Brandeis University. In addition to his work with the quartet, Berger frequently performs with 
many of Boston’s finest orchestras and chamber ensembles including the Boston Symphony 
Orchestra, Boston Pops, Emmanuel Music, and the Boston Modern Orchestra Project, 
Worcester Chamber Music Society, and Music at Eden’s Edge. He has recently appeared as 
a guest artist with the Boston Symphony Chamber Players, Boston Musica Viva, and Radius 
Ensemble. Strongly devoted to the performance of new music, Berger has performed with many 
of Boston’s new music ensembles including Sound Icon, Boston Musica Viva, Dinosaur Annex, 
Ludovico Ensemble, and ALEA III. In addition to his teaching at Brandeis, Berger is currently on 
the string faculty of the Boston University Tanglewood Institute.
   Also an acclaimed composer, Berger’s works have been presented locally by Boston Musica 
Viva, the New York New Music Ensemble, Dinosaur Annex, ALEA III, the Worcester Chamber 
Music Society, Xanthos Ensemble, Music at Eden’s Edge, QX String Quartet, and the Lydian 
String Quartet, as well as nationally and internationally by the Third Coast Percussion 
Quartet, Ensemble Permutaciones (Mexico), and the Hellenic Ensemble of Contemporary Music 
(Greece). His compositions have received awards and recognition from the League of 
Composers/ISCM, ASCAP, and the Rapido! Composition Competition and he has received 
commissioning grants from NEFA and the Brannen-Cooper Fund.
John Luther Adams
   John Luther Adams is a composer whose life and work are deeply rooted in the natural world.
Adams was awarded the 2014 Pulitzer Prize for Music for his symphonic work Become Ocean, 
and a 2015 Grammy Award for “Best Contemporary Classical Composition”. Inuksuit, his outdoor 
work for up to 99 percussionists, is regularly performed all over the world. Columbia University 
has honored Adams with the William Schuman Award “to recognize the lifetime achievement of 
an American composer whose works have been widely performed and generally acknowledged 
to be of lasting significance.” A recipient of the Heinz Award for his contributions to raising 
environmental awareness, JLA has also been honored with the Nemmers Prize from 
Northwestern University “for melding the physical and musical worlds into a unique artistic 
vision that transcends stylistic boundaries.” Born in 1953, JLA grew up in the South and in the 
suburbs of New York City. He studied composition with James Tenney at the California Institute 
of the Arts, where he was in the first graduating class (in 1973). In the mid -1970s he became 
active in the campaign for the Alaska National Interest Lands Conservation Act, and 
subsequently served as executive director of the Northern Alaska Environmental Center. Adams 
has taught at Harvard University, the Oberlin Conservatory, Bennington College, and the 
University of Alaska. He has also served as composer in residence with the Anchorage 
Symphony, Anchorage Opera, Fairbanks Symphony, Arctic Chamber Orchestra, and the Alaska 
Public Radio Network. The music of John Luther Adams is recorded on Cantaloupe, Cold Blue, 
New World, Mode, and New Albion, and his books are published by Wesleyan University Press.
